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Located in the heart of the Noptiful 
Rocky Mountains, Peaceful Valley 
Lodge is like a dream come true as 
the perfect vacation spot for the en-
tire family. Enjoy three wonderful 
meals every day (all you can eat); 
evening dance parties; special pro-
grams for teenagers and children un-
der trained leadership; swimming in 
heated, filtered pool; horseback rid-
ing and instruction; trout fishing; 
hiking; wonderful scenery and real 
trail fellowship, weekend wilderness 
pack trips, scenic jeep trips to ghost 
towns and gold mining camps. After 
party fun. Workshops on Squares 
and/or Rounds in daytime; dancing 
in evening for entire family and later 
for adults only. The only bona fide 
dude ranch offering square dance 
vacations. 
1968 STAFF AND DATES 
Jane 9-June 15 
Ben and Nan Baldwin, Champaign, Illinois 
June 16-June 22 
Ben and Nan Baldwin, Champaign, Illinois 
Cal and Gloria Lambert, Houston, Texas 
June 23—June 29 
Ben and Nan Baldwin, Champaign, Illinois 
Bob and Shirley Wickers, Manchester, Mis-
souri 
June 30-July 6 
Ray and Ev Quade, Janesville, Wisconsin 
Art and Mary Weisensel, Sun Prairie, Wis-
consin 
July 7-July 13 
Don and Elsie Burkholder, Maple Hill, 
Kansas 
Art and Mickey Matthews, Chicago, Illinois 
July 14-July 20 	• 
Don and Elsie Burkholder, Maple Hill, 
Kansas 
Dale and Florence Wagner. New Berlin, 
Wisconsin 
July 21-July 27 
Bill and Dolly Barr, Carmichael, California 
Dale and Florence Wagner, New Berlin 
Wisconsin 
July 28-August 3 
Bill and Dolly Barr, Carmichael, California 
Floyd and Magdalene Bohart, 
Kentucky 
August 4-August 10 
Jim and Be Knight, Kansas City. Kansas 
Tom and Dolly Miller, San Louis Obispo, 
California 
Aliaust 11-August 17 
Max and Lovella Forsyth, Indianapolis, 
Indiana 
Jim and Irma Stewart, Rosemont, Illinois 
August 18-August 24 
Max and Lovella Forsyth, Indianapolis, 
Indiana 
Bob and Marilyn Radford. Kansas City. 
Missouri 
August 25-August 31 
Ben and Nan Baldwin, Champaign, Illinois 
Write or Telephone for FREE Brochure 
KARL E. BOEHM, Peaceful Valley Lodge, SD-4, Star Rt., 
Telephone (303) 747-2204 	 Lyons, Colo. 80540 
Today we received your favour of 
December 19, 1967, for which we 
thank you. We were very glad to 
learn that you decided to consider us 
as subscribers until August 1973. 
It is always a joy for us to receive 
your magazine, because it brings us 
always a souvenir of both our trips 
through the States, in 1962 and in 
1964, on which we, my wife and I, 
made a lot of contacts with American 
folk dancers. 
We regret that we have to fight so 
many difficulties (translation of the 
calls, formation of the callers, etc.) to 
make the square dance here in Belgium 




For some unknown reason today, 
callers and leaders seem to have aband-
oned any research into the past and 
are busy tossing together patterns-full 
of jim-cracks with non-descriptive 
names to tax the abilities and mentali-
ties of not only new dancers but also 
the more experienced ones. 
When the re-activization of square  
dancing occurred shortly after World 
War II, the callers of that time did 
research and made many old desirable 
patterns formerly done to prompt 
calling into fine singing calls. Many 
of these arc still popular today. 
Ed Moody 
Hollis, N.H. 
It's a nice sunny March morning 
here in California. As I sit here in my 
office going over my calling material, 
I find I should be looking through 
the Workshop section of the March 
issue of SQUARE DANCE. 
Alas, I have not yet received the 
February issue, let alone March. I 
know my subscription is paid up be-
cause I looked up my check. What 
seems to be the problem? 
Dick Hoffman 
Westminister, Calif. 
There are two reasons why some 
subscribers have been receiving their 
magazines later in the month. One is 
that we are mailing a few days later 
than we used to. The other is that 
the mail takes longer to be delivered 
than it used to. We have revised our 
publication schedule accordingly and 
within a month or two subscribers 
should receive their magazines by the 
first of each month. 
Address: Mail Editor, SQUARE DANCE 
Magazine, 1622 N. Rand Rd., Arlington 
Heights, Ill. 60004. 
SUBSCRIPTION SERVICE 
Please include SQUARE DANCE 
address iabei to insure prompt 





tion. Mail to: 
1622 N. Rand Rd. 
Arlington Heights, Ill 60004 
To subscribe to SQUARE DANCE 
mail this form with your pay-
ment and check D New Sub-
scription ❑ Renew My Present 
Subscription. 
Subscription rates In the United 
States: One year, $5.00; Two 
years. $9.00; Three years, $12.00. 
Canadian and foreign add $.50 






city state 	 zip code 
Change of Address 
If you're moving. please let us 
know three weeks before changing 
your address. Place magazine label 
here. Print your new address be-
low. If you have a question about 
your subscription, place your ad-
dress label here and clip this form 
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• Our square dance problems have provoked 
O much interest and many comments among our 
o readers. This month we have a new problem 
o that we would like your opinion on. 
O Problem: A couple brings their three children 
O to an evening square dance class. They are very 
❑ much under-foot and in the way, even testing 
O the mike while the caller chats with some 
O dancers. What would you do if you were the 
O caller? What would you do if you were a club 
O dancer helping out at the session? 
O Rod Blaylock of Albany, Ga. sent us his 
O thoughts about our previous problem. The 
O problem is evident in his comments so we will 
O not reprint it this month. 
"The problem of Mr. and Mrs. Smith is a 
O universal one. Almost every tip some man and 
O his wife disagree to some extent on how a 
O figure should be danced. The worst thing that 
O can happen is that other dancers in the square 
O try to resolve it by showing one or both where 
they were wrong. They resent this because it 
O shows that they were the focal point of the 
O mixup. 
0 
O "Personally, I think the situation should be 
O minimized and made light of. If you can get 
O all involved laughing before they walk off the 
❑ floor, it will usually carry no after effects. An- 
O 
other dancer in the square can take the blame 
by merely laughing and saying 'I thought it 
O was me'. If you can stop discussion of it you 
0  0 have it whipped. 
O call to the level of this group or go ahead with 
O the usual dance he calls. If he does go ahead 
O with his usual dance these class people are go- 
!: 	ing to remember that they don't want to dance 
O to him anymore, 
❑ "I would then ask that my club president 
O contact the president of the inviting club, and 
O suggest he let as many of his club as possible 
O know the group was coming. The caller for 
O that dance would appreciate knowing and can 
O plan accordingly. If the club president is made 
O aware of the impending visit, he can make a 
O possible disaster into a fun filled evening." 
❑ Do you agree with Rod? How about this 
o month's new situation—any ideas on how to 
• handle it wisely? Do you have a burning prob- 
❑ lem you'd like to hear some opinions on? Stick 
O a stamp on it and send it along to SQUARE 
❑ DANCE. 	 0 
❑ 
"As for class people getting invited to clubs, 
if they do attend the club, other members are 
O going to be asking where these 'goofers' came 
O from. The caller is in a quandary whether to 
5 
DYNAMIC SQL 
Let's face it. The run of the mill square dancer doesn't give a good 
allemande for which direction square dancing is going. As long as he 
keeps his (her) nose pointed in the right direction for a tea cup chain, 
he's happy. Bless him. 
So we'll address this pitch to a different breed of cat—to YOU, the 
leader of the movement! If you are truly a leader you'll be concerned that 
square dancing is potentially a mass recreation form of unlimited propor-
tions or an ill-fated Pompeii, depending on what direction YOU point it. 
Dynamic means moving, creative, constructive, energetic, forceful, fluid. 
Those are appetizing adjectives to hitch our hobby to. Are there qualities 
like that working on behalf of square dancing? Maybe nobody can say for 
sure (not even your hairdresser) but we can examine some facts on the 
positive side of the ledger for openers. Red Bates, a leader-caller in New 
England, says: 
1. There are more people square dancing today than ever before. 
2. There are stronger associations working for the good of square 
dancing than ever before. 
3. Today's callers are better than ever before. 
4. We have better square dance music than ever before. 
5. Square dancing is enjoyed in more countries throughout the world 
than ever before. 
6. More and better square dance publications serve to present a clearer 
picture of our activity than ever before. 
7. Many and varied levels of dancing create appeal for more people 
than ever before. 
8. A greater variety of material provides satisfaction to more dancers 
than ever before. 
9. Organized round dancing, as an activity in its own right, has gained 
greater recognition than ever before. 
10. National efforts to unify and coordinate the activity are making it 
possible for square dancers to dance with confidence in any region 
of our country—this, too, to a greater degree than ever before! 
Red has scored with a score of valid points. 
First, let's recognize that the nature of our fast-changing world today 
dictates a fluid and mobile form of recreation in order for it to have con-
tinuing appeal. Secondly, as leaders, let's adopt the attitude that there are 
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ARE DANCING 
BY STAN BURDICK 
no problems, only challenges within our hobby. Third, let's strengthen our 
leadership base, in numbers and quality, and just as sure as ol' sol peeks 
over the horizon each morning the square dance image will be brighter. 
You may not have thought of it this way, but you became a "leader" 
the minute some cool caller handed you that square dance diploma. You're 
branded, podner! Everyone in the "family" of square dancing is a leader 
to some degree. If you have ever encouraged a new dancer, you're a leader. 
If you've ever publicized or interpreted the activity to a friend or to a 
group, you're a leader. 
Not all of us can or should become the well-known, dynamic kind of 
leader that Lloyd Litman was. Lloyd developed training materials and pub-
lished a book that has become a "bible" for the scientific approach to call-
ing. He aided a worthwhile revolution within the movement. He was a 
strong individual, a pioneer, a teacher of callers who stressed the point 
that real leadership ability is just as important as calling techniques. 
Now, back to YOU, pal. How do you stack up as a leader? This is 
the criteria for a good beginning: 
1. Do you attend two or more panel discussions at a national conven-
tion, or just dance? 
2. Have you ever written your viewpoint to a square dance magazine? 
3. Do you (first) belong to a club and support it, (second) support 
a regional association of clubs, and (third) belong to a national 
association of dancers? 
4. Do you subscribe to both an area and national S/D magazine? Do 
you read and discuss the same? 
5. Do you give time to encourage and recruit beginners each season? 
6. Do you ever sit in a formal session to set long- and short-range 
goals for the perpetuation of area dancing? 
7. How's your attitude? Accept challenge? Dynamic? Think positive-
ly? Ready to give more than you receive? 
Okay, gang (every last pearl-studded, spangle-bedecked, ribboned and 
crinolined one of you)—let's keep square dancing dynamic. If you are a 
leader you'll not ask what square dancing can do for you, but what you 
can do for square dancing (if I may borrow a phrase). 
Dynamic square dancing can put a nation on the move—let's move 
the nation to square dancing! 	 fl 
7 
The 
Round Dance Teacher 
and 
The Beginner Dancer 
By Mildred and Alvin BowlHier 
Mildred and Alvin Boutillier have taught round dancing in the New Orleans 
area since 1950. The Boutilliers have taught many beginner classes and have worked 
many R/D Festivals. They are active as teachers and officers of the DANCE-A-
ROUND Round Dance Club. 
T here is much satisfaction to be gained from teaching round danc-
ing. Due to the development of new 
dances and an increase in the number 
of teachers, this movement has mush-
roomed in many areas, but there is still 
room for more teachers and leadership 
in the activity. 
A round dance teacher must be espe-
cially qualified for this purpose. He 
must be endowed with a great deal of 
patience and be able to maintain it. He 
should have a sincere liking for people. 
The ability to express himself clearly 
will be a most valuable asset in con-
ducting classes. He is the model the 
dancers will emulate and therefore he 
should set a good example as to style, 
posture, positions, techniques and 
dress. These are basic things that will 
have much influence on new dancers. 
They will be impressed by able leader-
ship and feel pride in their teacher and 
group. 
Dancers in a basic class need and 
must have help. It is the teacher's duty 
to offer encouragement to them at all 
times, and while they are learning, to 
see that they have fun in doing so. 
They should he made to feel welcome 
and that they are an important part of 
the group. Let their pleasure be obvious 
to others and in this way, the move-
ment may grow by attracting their per-
sonal interest. In the beginning, teach 
the dancers to dance rather than to 
dance routines because memory work is 
always a problem with the new dancer 
and a difficulty with routines may deter 
a person from further interest. 
Most round dancers come from 
square dance groups. Thus, as square 
dance groups grow, so does round 
dancing. They complement each other; 
therefore, round dancing should never 
be separated from square dancing and 
should be accepted and made a part of 
square dance programs. A square dance 
caller or teacher should include round 
dancing in some degree when he is 
teaching basic square dance groups. 
There is much to be gained from 
participation in this movement—both 
for the teacher and the student. The 
student will be using his time in a 
hobby that is beneficial to him. 
The teacher who has a well-knit 
group performing happily has done a 
splendid job and it is certainly a grati-
fying thing to him to see them going 
competently through their routines. 
The dancer who is a part of this group 
is rewarded by the joy of being one of 
its qualified members. The instructor 
and the dancers have done a splendid 
job working as a team and they are 
each proud of their association with the 
others. 
The beginner dancer has much satis-
faction to be gained from this activity. 
If he applies himself to the best of his 
ability that is all an instructor can ask. 
Advice to the dancer: 
1. Learn the basic positions, steps. 
2. Memorize the routines. 
3. Be punctual and regular. You 
owe this to yourself and the rest 
of the class. 
4. Style up your dancing, but do not 
over-style. 
5. Listen, ask questions. 
6. Watch demonstrations by the in-
structor. 
7. If you need help, don't hesitate 
to ask. 
8. Don't sit on the side lines, try 
each dance. Sitting out will only 
make the routine harder. 
9. Don't let mistakes spoil your fun. 
No one is perfect. 
10. Practice is very important, and 
it takes such little time. Try and 
memorize the cues. 
11. Don't watch your feet—you 
know they are there. 
12. Dress comfortably. 
13. Smile and make friends. 
14. Most of all, have fun. 
You can be a round dancer if you 
only give it half a chance. Dance cor-
rectly. Dance with feeling. Most of all 












(Seventh Night of Workshop) 
Spin the top is another arm turn-
ing movement which developed 
soon after swing thru was intro-
duced. You should teach it very 
carefully so that the dancers really 
understand it. It is used a great 
deal and yet many dancers cannot 
execute it properly. The principal 
trouble with spin the top (when 
people have trouble with it) is that 
dancers confuse it with swing thru. 
Have the heads go forward and 
come on back. We're going to learn 
spin the top. Heads begin by turn- 
ing the opposite person halfway 
around with the right forearm. 
That puts the men in the middle. 
That's the first part of spin the top. 
You've turned opposite half around 
by the right putting the original 
centers (in this case, the girls) on 
the outside and the original ends 
(in this case, the men) on the in-
side. 
Those in the center have left 
forearms joined. Turn each other 
three-quarters around and the ends 
(the girls in this case) are going 
to move up one-quarter position. 
They'll walk forward. You'll end 
up facing the person you did the 
original right arm turn with (in this 
case it's the opposite person). You 
walk past the first person you meet 
—the one you would have stopped 
with if you were doing a swing 
thru—and move on to the next per-
son. That's the one you did the 
original arm turn with. 
Let's follow the rule for spin the 
top again. Ends turn one-half by 
the right—that puts the girls in the 
middle and the men on the outside. 
Centers—the girls this time—turn 
each other three-quarters by the left 
and the ends—the men—move up 
one-quarter position. Pass that first 
person and stop with the next in 
an ocean wave. You've joined hands 
with the opposite person again. 
Cross trail thru to the corner stand 
and allemande left go home and 
square your sets. 
Then have the heads lead right 
and circle up four, break right out 
in lines of four. Up to the middle 
and back there, across from you 
just spin the top. Ends turn, boys 
in the middle and the girls move 
up and balance, spin it again, ends 
turn, girls in the middle and the 
boys move up and balance. Cross 
trail thru to the corner stand, do 





(Eighth Night of Workshop) 
29th NIGHT 
(Ninth Night of Workshop) 
The term trade means just what 
it says—the people who are desig-
nated to trade always move forward 
in a semi-circle to take the place 
of the other designated person and 
will end up facing in the opposite 
direction from starting direction. 
Let's do a partner trade. Pass 
right shoulders as you walk around 
and both of you end facing out. 
That was a partner trade—like a 
California twirl without hands. Do 
another partner trade—pass right 
shoulders and face back in. 
Heads go forward and back, with 
the opposite two do a do-sa-do, all 
the way around make an ocean 
wave, balance up and back. Ends 
(the men) trade. Now the centers 
(the girls in this case) have arms 
joined so when I say centers trade 
you can keep those arms hooked 
while you walk forward in your 
semi-circle. Balance again, then 
cross trail thru to the corner for a 
left allemande, come home and 
square your sets. 
Sides go forward and back with 
you, do-sa-do with the opposite 
two, all the way around make an 
ocean wave and balance up and 
back, ends trade, centers trade, 
rock it, then cross trail thru to the 
corner, a left allemande and here 
we go with a right and left grand. 
Heads lead right and circle up 
four, break right out make lines of 
four, move up to the middle and 
back, pass thru, just the boys trade 
—pass right shoulders and face back 
in in the line, new centers trade, 
ends trade, boys trade again, alle-
mande left with the corner girl and 
a right and left grand around the 
world. 
Heads go forward and back with 
you. Do a pass thru and stop. Now, 
if you are a boy, make a right face 
turn one-quarter. If you're a girl, 
make a left face turn one-quarter. 
That whole movement is called 
slide thru. 
Do a slide thru, first pass thru, 
and then men turn right and girls 
turn left. One more time, slide thru, 
then pass thru and do a left alle-
mande, go home and square your 
sets. 
Sides—slide thru, just pass thru, 
men turn right face and girls turn 
left face. Slide thru again. Then 
cross trail thru to the corner, man, 
allemande left and square your 
sets. 
Heads go forward and back with 
you, slide thru, then star thru, then 
slide thru and pass thru and alle-
mande left that corner, grand right 
and left, promenade. Sides, slide 
thru, then star thru, pass thru and 
separate around one, come into the 
middle and slide thru, then star 
thru, and square thru, three-quar-
ters and find the corner like a left 
allemande, here we go right and 
left grand. 
You can see that when slide thru 
12 
30th NIGHT 
(Tenth Night of Workshop) 
is done with facing couples in their 
ordinary position it is equivalent to 
star thru. 
An advantage slide thru has is 
that while we could not use star 
thrus one after the other (except 
as a gimmick) we can alternate star 
thru and slide thru without violat-
ing any rules and get the same ef-
fect as using repeated star thrus. 
Since eight-chain-three, five and 
seven all end with the dancers hav-
ing a left hand free, these calls are 
ordinarily ended by calling alle-
mande left. Tell the dancers to 
count the required number of hands 
and then listen to the call to know 
what to do after that. 
Head ladies chain 
Heads do a half square thru 
Right and left thru the outside two 
Two ladies chain 
Eight chain five (or one) 
Left allemande 
Head ladies chain 
Heads square thru 
Right and left thru the outside two 
Two ladies chain 
Dive thru and pass thru 
Right and left thru the outside two 
Eight chain three (or seven) 
Allemande left 
Have the heads lead right and 
circle up four, head men break to 
a line of four, go up to the middle 
and back, pass thru and hold it 
right there. We're going to 
do something called dixie twirl. 
All it is is a California twirl for 
a line of four instead of two people. 
The first thing you do is make 
an arch in the middle. The couple 
on the left end of the line—they 
represent the man in the California 
twirl—are going to walk forward 
around until they're on the left end 
of the same line but facing in. The 
couple on the right—they represent 
the girl in a California twirl—are 
going to go through the arch, end 
person in the lead (a lady this 
time) and then straighten out the 
line to face in too. That couple will 
still be on the right end of the 
line. 
Go up to the middle and back to 
the world, pass thru, join hands 
again, make an arch in the middle 
do a dixie twirl, left couple walk 
around, girl thru the arch and pull 
the line straight. 
Move up to the middle and back 
in time, bend the line, forward 
up and back to the world, pass 
thru, make an arch in the middle, 
dixie twirl, left couple walk around, 
right couple through the arch, lady 
in the lead and pull the line straight. 
Once more, up to the middle and 
back to the world, pass thru, arch 
in the middle and dixie twirl, pull 
'em straight, do a right and left 
thru, then cross trail thru across the 
land, corners all do a left alle- 
mande. 	 0 
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WORKSHOP 
❑❑❑❑❑❑❑❑❑❑ CI O EDITED BY 
WILLARD ORLICH 
CHOREOGRAPHY 
We see a lot of one quarter more" 
variations to movements in today's 
Square Dance Choreography. It prob-
ably all started back when the four 
handed movement of a full square thru 
was introduced. At the time, a com-
plete break down of the square thru 
itemized the three-quarter, one half 
and even one-quarter square thru. 
When it was realized that using 
five hands in the square thru was 
equivalent to a pass thru, it was called 
as "square thru, full around and a 
quarter more" leaving the left hand 
free to use for a left allemande. 
We had had such thoughts prior 
to this, like bend the line as a quarter 
turn in facing direction for a couple 
in relation to the squared set. We also 
explored a three-quarter Suzie Que and 
a three-quarter right and left thru. 
The thought didn't really catch the 
fancy of the dancers until Madeline 
Allen suggested wheel and deal and a 
quarter more. From that time on, 
fractional variations were applied to 
other movements,' some good, some 
not so good, like "star thru and a quar-
ter more" which was a box the gnat 
equivalent using a different hand hold. 
Then along came the quarter more 
idea applied to individual body flow 
movements: ie, peel off and a quarter  
more, single wheel and a quarter more, 
round off and a quarter more and this 
month's idea of trade the wave and a 
quarter more. One of the most versa-
tile ideas now coming into its own 
is partners trade and a quarter more. 
A prior thought had been explored 
as a cross trail variation of it called 
cross trail in and also called by several 
other names. Some basic rules (traffic 
patterns) evolved during the explora-
tions of these quarter more ideas. 
As a dancer, it is helpful to re-
member that the quarter more applied 
to an individual's movement refers to 
the continued turning of the body 
(body flow) another 90 degree turn 
from the normal ending position. 
From a line (or ocean wave) you turn 
into a line (or ocean wave) formation. 
PEEL OFF AND A QUARTER 
MORE/TRAIL OFF AND A QUAR-
TER MORE—Always end up facing 
down the line in a double pass thru 
position. 
SINGLE WHEEL AND A QUAR-
TER MORE—Always end up in a left 
handed wave. 
TRADE THE WAVE AND A 
QUARTER MORE—Always end up in 
a double pass thru position. 
PARTNERS TRADE AND A 
QUARTER MORE—Always end up 
facing partner. 
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PARTNERS TRADE AND A 
QUARTER MORE EXAMPLES 
Head couples half sashay, square thru 
Partner trade and a quarter more 
Cross trail thru to left allemande . . 
Head couples square thru, pass thru 
Partners trade and a quarter more 
Turn thru, wheel and deal 
Double pass thru 
Partners trade and a quarter more 
Centers square thru three-quarters 
Ends turn thru 
Wheel and deal, centers pass thru 
Left allemande . . . 
Head couples lead to the right 
Head men break to make a line 
Pass thru, partners trade 
And a quarter more 
Swing thru, turn thru 
Partners trade and a quarter more 
Swing thru, turn thru 
Round off to a left allemande . 
CALLERS' 
QUESTIONS 
JOE STRZELCZYK, New Port Rich-
ey, Fla.: "Toward the end of the eve-
ning when some of the (tired) dancers 
leave early, I have some extra couples 
wanting to dance. I have evolved a cute 
gimmick I use as MINI-SQUARES. It 
is done by TWO couples squaring up 
in number one and number three po-
sition (there are no sides). 
"From this set-up, I call figures that 
involve only the working couples with-
out including the sides participation. 
Most basics can be used as long as 
directed to the actives only. The op-
posite lady is also their corner and 
their right hand lady. Some figures 
included follow: 
"Number one couple promenade out-
side the ring 
Half way around behind number three 
Outsides in to a line of four 
Forward four and back you reel 
Wheel and deal as you are 
Outsides in, cast off three-quarters 
Pass thru, single wheel 
Center two star thru and cross trail 
Around one and line up two 
Star thru, cross trail thru to a left 
allemande 
Partners right, right and left grand 
Count four hands then promenade 
home . . ." 
Cute idea. Many other figures could 
be also used. 
HUGH ARMSTRONG, Regina, 
Sask., Canada: "On the call to WHEEL 
AROUND from a promenade the 
regular way, reverse promenade or 
from lines of four, do you wheel 
TOWARDS THE CENTER at all 
times? From an eight-chain-thru po-
sition or a double pass thru position, 
would a left wheel be the normal?" 
From promenade, right way or 
wrong, the wheel around is done to-
ward the center of set. Inside dancer 
backs out while outside dancer moves 
forward and in. From lines of four, 
wheel around and wheel across motion 
as couples is done toward center of 
line. From any other position, the 
wheel around as a couple is done as a 
courtesy turn. Left person hinges and 
backs up slightly while right person 
moves forward in small arc to remain 
alongside. 
In all cases, wheel around means to 
reverse facing direction as a couple 
without change of dancers relative po-
sition to each other individually. If 
you're on the right side you stay 
there. If you're on the left side you 
stay there. This is the difference be-
tween a wheel around and a back track 
as couples. 
FRED CHRISTOPHER, St. Peters-
burg, Fla.: "Some callers are putting 
dancers into an eight-chain-thru posi- 
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tion and then calling BARGE THRU 
expecting the dancers to half square 
thru and all dancers complete the 
movement by doing a partner trade 
(ending up in facing lines of four). 
One step further called was a DOU-
BLE BARGE THRU. Starting from 
normal facing lines of four, do a reg-
ular barge thru pattern PLUS the 
variation barge thru as outlined above. 
According to all workshop material 
reports, neither of these two move-
ments are legitimate." 
You are right, Fred. BARGE THRU 
starts from facing lines of four and 
ends in eight-chain-thru position. Half 
square thru, outside couples do a part-
ner trade while centers pass thru to 
face them. From here a directional 
call could be half square thru, partner 
trade and once more have facing lines 
of four but this is not BARGE THRU 
or any part of a double version. You 
could always give the whole mess as 
called a separate name like "throw 
out the line and haul in the fish" 
or shorten it to No. 123, version 4A 





by Bob Kent, Warwick, R.I. 
Side two ladies, chain across 
Heads lead right, circle to a line 
Pass thru, wheel and deal 
Double pass thru 
Lead couple cloverleaf 
Next couple, partners trade 
Left allemande . 
Heads lead right, circle to a line 
Forward and back, ends run 
Same two, cloverleaf 
Others, square thru four hands 
Walk right into a right and left 
grand. . . 
Sides right and left thru 
Heads lead right, circle to a line 
Forward eight and back, ends run 
Same two cloverleaf 
Others pass thru, then cloverleaf 
Everybody double pass thru 
Lead couple cloverleaf 
Next couple, partner trade 
Left allemande . . . 
CROSS THE WHEEL 
by Bob Kent, Warwick, R.I. 
Heads star thru, pass thru 
Circle four, head gents break 
Go forward and back, slide thru 
Swing thru, boys run 
Wheel across, wheel and deal 
Dive thru, pass thru 
Slide thru, swing thru 
Boys run, wheel across 
Wheel and deal to face those two 
Pass thru, wheel and deal 
Like you always do 
Centers swing thru, boys run 
Wheel across, wheel and deal 
Square thru three-quarters 
Left allemande . . . 
"COUPLE-UP" FOR FUN 
by Milt Lease, Palm Springs, Calif. 
Side couples right and left thru 
Four ladies chain across from you 
Head couples rock forward and back 
Square thru just like that 
Count four hands, and when you're 
thru 
Do-sa-do the outside two 
Spin the top, then watch it Jack 
Just the men make a U turn back 
As couples swing thru, go two by two 
Straighten your line, we'll do it again 
Swing thru with your little red hen 
Wheel and deal from where you stand 
Original corner left allemande . . . 
GRAND CROSS STAR THRU 
by Verla and Lamar Newman, 
Middlebury, Ind. 
All around the left hand lady 
See-saw your partner too 




Go to the corner and star thru 
Head gents and girl with you lead right 
Circle up four, head gents break to a 
line 
Forward eight and back, star thru 
Dive thru, pass thru, square thru 
Cast-off three-quarters 
Right and left thru 
Square thru four hands around 
Right to mother and pull her by 
Left allemande . . . 
All four ladies chain across 
Walk all around the left hand lady 
See-saw your partner too 
All four couples cross trail thru 
Go to the corner and star thru 
Head gents and the girl with you 
Lead right, circle up four 
Head gents break to a line 
Star thru, right and left thru 
Dive thru, pass thru 
Left allemande . . . 
CROSS FOLD THE WAVE 
by Verla and Lamar Newman 
Middlebury, Ind. 
Head couples do-sa-do to a wave 
And balance, all eight cross fold 
Slide thru, pass thru 
Left allemande . . . 
Head two ladies chain across 
Same couples do-sa-do to a wave 
Rock it, swing thru, all eight 
Cross fold, slide thru 
Left allemande . . . 
Head two ladies chain across 
Same couples spin the top 
All eight cross fold, turn thru 
To a left allemande . . . 
CROSS RUN FAN THE TOP 
FIGURES 
by Dewey Berry, Wickliffe, Ohio 
Heads square thru four hands 
Do-sa-do, make a wave 
Centers cross run, fan the top 
Centers cross run, fan the top 
Swing thru, boys run 
Wheel and deal 
Right and left thru 
Allemande left . . . 
Head couples lead to the right 
Head men break to make a line 
Star thru, do-sa-do, make a wave 
Centers cross run, fan the top 
Centers cross run, fan the top 
Go right and left thru 
Square thru three-quarters around 
Allemande left . . . 
Head couples lead to the right 
Head men break to make a line 
Star thru, spin the top 
Centers cross run, fan the top 
Rock it there, and left swing thru 
Centers cross run, fan the top 
Right and left thru 
Cross trail thru, allemande left . . 
Head couples lead to the right 
Head men break to make a line 
Star thru, swing thru 
All eight circulate 
Centers cross run, fan the top 
Girls trade, left spin the top 
Boys run, fan the top 
Wheel and deal, slide thru 
Allemande left . . . 
CIRCULATE SINGLE FILE FIGURES 
by Red Porter, Houston, Tex. 
One and three will square thru 
Count to four and when you do 
Swing thru, girls fold behind the men 
All eight circulate one position 
Peel off, boys trade 
Couples circulate, wheel and deal 
Swing thru, girls fold 
All eight circulate one position 
Peel off, boys trade 
Couples circulate, wheel and deal 
Dive thru, square thru three-quarters 
Allemande left . . . 
Side ladies chain across the way 
Same couples half sashay 
All join hands and make a big ring 
Circle left and hear me sing 
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All four men go forward and back 
Square thru inside the track 
Swing thru, the ends fold 
All eight double circulate 
Two positions, men turn back 
Dixie grand, right, left, right 
Left allemande . . . 
FIGURES 
by Vera Baerg, Los Alamitos, Calif. 
APOGEE NUMBER ONE 
Two and four do a right and left thru 
One and three do a half sashay 
Couple number one go across the floor 
Split those two, make a line of four 
Forward four and back you reel 
Walk down the middle and 
Wheel and deal, promenade 
First couple left, next couple right 
Around one, stand between the sides 
Forward eight and back in time 
Pass thru, bend the line 
Forward eight and back with you 
Center four left square thru 
Other four star thru 
Left allemande . . . 
APOGEE NUMBER TWO 
Side ladies chain across the way 
One and three do a half sashay 
Couple number one go across the floor 
Split those two, line up four 
Forward four, back you reel 
Walk down the middle, wheel and deal 
Promenade across the night 
First couple left, next one right 
Wheel right in behind the sides 
Forward up and back with you 
Forward again, double pass thru 
Lead couple California twirl 
Split the inside two 
Around one, line up four (facing out) 
Forward out and back with you 
Wheel and deal, inside two pass thru 
Go right and left grand . . . 
THREE AND FIVE 
Number one lady out to the right 
Circle three, ladies break to a line 
Number three do a half sashay 
One and three pass thru 
Both turn left, single file 
And stand behind the line 
(Three on one side—five on the other) 
Forward eight and back with you 
Center five pass thru 
Circle up four, side gents break 
Line up four, star thru 
Then eight chain one 
Left allemande . . . 
TRICKY 
One and three square thru four hands 
Right and left thru outside two 
Dive thru, pass thru 
Right and left thru 
Dive thru, pass thru, stop 
U turn back, box the gnat 
Cross trail, U turn back 
Pass thru, U turn back 
Pass thru, U turn back 
Cross trail, U turn back 
Pass thru, left allemande . . 
LANK'S PRANK 
Number two bow and swing 
Lead on out to the right of the ring 
Circle four, you're doing fine 
Number two gent break and make a 
line 
Number four lead to the right 
Circle just half, dive thru 
Circle up six, you're doing fine 
Number two gent, break and make a 
line 
Number one go down the middle 
Divide the ring 
(Go around three, line up eight) 
Allemande left . . . 
END BEND FIGURES 
by Chuck Tippett, Mishawaka, Ind. 
Heads lead right and circle to a line 
Forward eight and back, ends bend 
Star thru, California twirl 
Outsides in and cast-off three-quarters 
Right and left thru 
Forward eight and back, ends bend 
Star thru and California twirl 
Outsides in, cast-off three-quarters 
Cross trail thru 
Left allemande . „ 
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Sides right and left thru 
Side ladies chain 
Heads whirlaway and lead right 
Circle up four and ladies break to a 
line 
Forward eight and back, pass thru 
Wheel and deal, double pass thru 
Peel off and ends bend, cross trail thru 
Left allemande . . . 
Head ladies chain to the right 
New side ladies chain across 
Head gents and new corner 
Go forward and back 
Star thru and circle four 
Go once around and a little more 
Ladies break, make a line of four 
Forward eight and back 
Pass thru, wheel and deal 
Dixie daisy, peel off, ends fold 
Slide thru, right and left thru 
Pass thru, round off 
Double pass thru, peel off 
Ends bend, cross trail thru 
Left allemande . . . 
FIGURES 
by Willard Orlich 
Cuyahoga Falls, Ohio 
SLIDE THRU BREAK 
All four ladies chain across and 
At the heads, star thru 
U turn back, slide thru, U turn back 
Those who can star thru 
EVERYBODY cross trail to a 
Left allemande . . . 
DIXIE-DAISY BREAK 
Head couples spin the top and 
Turn thru, circle four 
Head gents break to a line 
Forward eight and back 
Right and left thru 
Face down the line, dixie daisy 
Centers in, cast-off three-quarters 
Cross trail thru to a left allemande .. 
FIGURES 
by Lee Kopman, Wantagh, N.Y. 
Heads right and circle to a line 
Star thru to an ocean wave, and rock it 
Trade the wave, and a quarter more 
Boys pass thru, star thru 
Wheel and deal, pass thru 
Left allemande . . . 
Heads square thru four hands 
Spin chain thru 
Ends turn back and trade (in your 
line) 
Wheel and deal, quarter in 
Barge thru, box the gnat 
Square thru three-quarters to a 
Left allemande . . . 
Heads half square thru 
Spin chain thru 
Ends turn back and circulate 
Ends run, spin chain thru 
Ends turn back and circulate 
Wheel and deal, star thru 
Square thru three-quarters to a 
Left allemande . . . 
Side ladies chain 
Heads right and circle to a line 
Pass thru, boys trade 
Trade the wave, split circulate 
Trade the wave, split circulate 
To a left allemande . . . 
Heads lead right and circle to a line 
Pass thru, wheel and deal 
Boys only, peel off and a quarter more 
Girls quarter left 
Boys split the girls, both turn left 
Around one to a line 
Pass thru, face partner 
Do-sa-do to a wave 
Boys trade, split circulate to a 
Right and left grand . . . 
Heads square thru four hands 
Sides face, curlique 
Centers in, cast-off three-quarters 
All eight circulate 
Centers run, all eight circulate 
Cast-off three-quarters 
Side men only, run 
All wheel across, wheel and deal 
Dive thru, pass thru 
Left allemande . . . 
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ARKY NO. ONE 
Heads cross trail thru, go around two 
Box the gnat at your own back door 
Pull her by, arky allemande 
Go forward two, make an arky star 
Side men and head ladies back in the 
star 
Shoot the star go forward two 
Right and left 
Side men and head ladies back in a star 
Shoot the star, box the gnat 
Do an arky grand, go around the ring 
Heads meet partner, turn back 
Allemande left and promenade . 
ARKY NO. TWO 
Heads right and left thru, star thru 
Roll away with a half sashay 
Pass thru, arky allemande left 
Go forward three, right, left, right 
Arky wrong way that 
Head men and side ladies back up 
Shoot the star, go left and right 
Box the gnat, girls turn back 
Do a dixie chain, lady go left 
Gent right 
Allemande left . . . 
NEW IDEA 
TRADE THE WAVE VARIATIONS 
TRADE THE WAVE AND A 
QUARTER MORE 
by Gordon Blaum, Miami, Fla. 
Same as trade the wave but dancers 
keep turning a quarter more in their 
new position to face toward the cen-
ter of line (face down the line). 
Heads square thru four hands around 
Do-sa-do the outside two 
To an ocean wave, trade the wave 
And a quarter more 
Do a dixie chain, men turn back and 
Star thru, bend the line 
Do a half sashay 
Square thru four hands around the 
land 
Walk into a right and left grand . . . 
Head gents and your corner girl 
Go up and back 
Square thru four hands around 
Do-sa-do the outside two 
To an ocean wave 
Trade the wave and a quarter more 
Do a dixie chain, lady go left 
Gent go right, allemande left . 
Promenade 
Heads wheel around, spin the top 
Trade the wave and a quarter more 
Do a dixie style to an ocean wave 
Rock it, trade the wave 
And a quarter more 
Do a dixie chain, lady go left 
Gent go right, allemande left . 	. 
EXAMPLES 
By Will Orlich, Cuyahoga Falls, Ohio 
Head couples spin the top 
Trade the wave and a quarter more 
Dixie chain, lady go left 
Gent go right, around one 
In the middle star thru 
California twirl 
Spin the top and turn thru 
Left allemande . . . 
Head couples swing thru 
Trade the wave and a quarter more 
Dixie chain, lady go right 
Boys go left around one to a line 
Go forward and back, spin the top 
Trade the wave and a quarter more 
Boys square turn thru three hands 
Partner left, allemande thar 
Slip the clutch, left allemande 
SQUARE DANCE Magazine WORK-
SHOP features original material sub-
mitted by you. Choreography, Callers' 
Questions, Figures and Breaks, and 
New Ideas are presented each month. 
Mail new and creative material and 
questions to Willard Orlich, Workshop 
Editor, SQUARE DANCE Magazine, 





VEER TO DONEGAL—MacGregor 
2026 
Caller: Bob Dawson 
This recording by Bob Dawson is 
really a dream. Smooth as silk, per-
fectly timed so that you can float 
through it. Everyone will have a ball 
with this dance and even the Dutch 
Irishmen will he doing an Irish jig 
like crazy. This record is not like the 
old Slaunch To Donegal which was 
built around a contra line. This one 
is square dance all the way. 
LITTLE RED WAGON—MacGregor 
2027 
Caller: Bill Lockridge 
Another revival of an oldie by Mac-
Gregor. A new figure and great music 
by Frank Messina should make this 
record a big seller. Here is the break: 
Ladies promenade inside three-quarters 
round, swing the one you meet, heads 
square thru four hands and with the 
sides eight-chain-one then left alle-
mande, go forward two and turn back 
one and swing, promenade. The fig-
ure: Head ladies chain across, heads 
pass thru, turn back, star thru, corner 
do-sa-do, swing thru, rock it, girls 
trade, boys trade, box the gnat, change 
hands, left allemande, come back one 
and promenade. 
SOMETHING S T U P I D—Hi Hat 
357 
Caller: Ernie Kinney 
A real fine record that is selling 
well. Dancers will like this one. The 
RECORD DEALER ROSTER 
All new square and round dance records advertised or reviewed in 
SQUARE DANCE Magazine are available front the dealers listed 
on this page. Write dealer of your choice for the Spring-Summer 
1967 Square and Round Dance Record Catalog published by 
SQUARE DANCE Magazine. 
CANADA 
• GERRY HAWLEY RECORDS 
34 Norman Crescent, 
Saskatoon, Sask. 
ILLINOIS 
• ANDY'S RECORD CENTER 
1614 N. Pulaski Rd., 
Chicago 60639 
• SQUARE DANCE SHOP 
1622 N. Rand Rd.. 
Arlington Heights 60004 
INDIANA 
• STEVENS CAMERA SUPPLIES 
3600 S. Main St., Elkhart 46514 
MICHIGAN 
• SCOTT COBURN'S SADDLERY 
33305 Grand River, 
Pat.minciton 48024 
WASHINGTON 
• AQUA RECORD SHOP 







BADGES THAT SAY "HELLO" 
Any size—shape or design 
50 colors to choose from. Can copy 
any badge or motif. Work out your own 
design or we will design a badge for 
you. Send in sketch for free club sam-
ple. 
Also write for our new 284 goofy 
badge booklet. Just off the press, 208 
badge booklet on fun qualifying badges. 
Qualifying badges std. 1.00, deluxe 
1.25. Fast service—satisfaction guaran-
teed. 
Also sound equipment—all makes 
and power sizes. New & used featuring 
Bogen—Califone—Newcomb. 
Mikes: Electro-Voice—N or e I c o—
Shure Bros.—"Sony" and Vega wireless 
mikes. 
Concord-Roberts---"Sony" tape re-
corders. Recording tape: Audio & Sony 
both reel & cartridge. 
Other equipment: sound columns, 
monitors, mike & speaker stands, 7" 
green stock, de!uxe record cases & floor 
care, records, repair speakers in stock. 
Evening and Sunday hours for 
area buyers. 
Write for info on any badge or sound 
needs. Over 10 years serving square 
and round dance trade. 
Plastic Engraving Service-0 
Division of New Era Engravers 
BOB ROTTMANN 
11041 So. Tolman Ave. 
Chicago, Illinois 60655 
Beverly 3-5527 or 233-5527 
tune was introduced by Nancy and 
Frank Sinatra and believe it or not, 
this was Frank's first million seller 
on a single. The break: Walk around 
corner, see-saw taw, men star right, 
turn corner left, partner by the right, 
girls star left, do-sa-do partner, pass 
her by, left allemande and promenade. 
Figure: One and three square thru 
four hands, then do-sa-do, spin chain 
thru, all-eight-circulate, turn thru, 
swing corner and promenade. 
FREE WHEELING HOBO—Sashay 
109 
Caller: Jack May 
After a couple of years absence 
from the square dance field, Sashay 
is back with a couple of good re-
cordings. This one features Jack May 
at his best. Break: Head two gents 
and the corner girl, up and back, 
square thru in the middle four hands, 
do-sa-do partner, box the gnat, pull 
by and left allemande, grand right 
and left, meet partner do-sa-do and 
promenade. The figure: Head ladies 
chain right, new side ladies chain 
across, side couples square thru four 
hands, right and left thru with the 
outside two, dive thru and square thru 
three-quarters, everybody pass thru, 
swing corner and promenade. 
CINCINNATI, OHIO—Hi Hat 358 
Caller: Red Coats 
Our pick as about the best record 
released in recent weeks. The tune 
gets in your blood. The dance and 
music is really great. Break : Join hands, 
circle, allemande left alamo style, 
swing thru and balance, left hand 
swing, four ladies chain, turn the girl 
and rollaway, weave the ring, prom-
enade. Figure: One and three half 
square thru, right and left thru with 
the outside two, make a right hand 
star, full around, girls turn back and 
do-sa-do, swing thru, boys run right, 




THE DANCER S COBBLER SINCE lee,  
IS WS State Stmt. Murk III 
Canted! 44111 
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ROUND DANCES 	GRENN 
A NITE TO REMEMBER—Grenn 
14105 
Choreography by Mary and Lou Lu, 
cius 
A strong intermediate waltz routine 
with quiet music "that grows on you." 
BRAMBLE BUSH—Hi Hat 846 
Choreography by Ann and Pete Pet-
erman 
Excellent music (go-go) and good 
easy two-step routine (no turning two 
steps). Hitch apart and scissors through 
is very active in dance. 
LITTLE WHITE LIES—Hi Hat 846 
Choreography by Barbara and Chet 
Smith 
Good music to an old favorite tune. 
Intermediate two step with a mid-
dance change of tempo. 
SWINGING EASY—Grenn 14107 
Choreography by Ardie and Bob 
Staggs 
Good music. A change tempo two-
step with some really swinging parts. 
Intermediate routine. 
BLUE GRASS WALTZ—Grenn 14107 
Choreography by Helen and Jack 
Todd 
Interesting choreography with some 
smooth new variations. Intermediate 
waltz routine. 
MY WONDERFUL, WONDERFUL 
ONE—Hi Hat 848 
Choreography by Nora and Archie 
Murrell 
Excellent music and a good strong 
intermediate to advanced waltz rou-
tine. Mid-dance has interesting steps 
and positions with transition footwork 
for the man. 
NEWEST ROUNDS 
GR 14109 
ENGLAND SWINGS ONE STEP" 
by Frank and Iris Gilbert 
"SPANISH NIGHTS" 
by George and Eileen Eberhart 
GR 14025 
"CUBAN NIGHT" 
a new dance by Ben and Vivian Highburger 
"LINGERING LOVERS" 
classic by Merle and Phyllis Johnson 
NEWEST FLIP SQUARE 
GR 12101 
"YOU GOTTA BE PUTTIN' ME ON" 
by Earl Johns* 
--TOP 
NEWEST FLIP SQUARES 
TOP 25167 
'SO LONG CHARLIE BROWN" 
by George Peterson 
the first Tijuana brass square, country style 
TOP 25168 
"WABASH CANONBALL" 
by Deuce Williams 
you never heard one like this! 
WR@CRI TiMMM33 RECORDS 
"THE RECORD DESIGNED ... WITH THE CALLER IN MIND" 
Newest Release 
WW 306 
"What's Her Name?'' 
By Beryl Main 
and the Wagon-Masters 




• MARYLAND—Recent ROM selec-
tions sent in by the R/D Teachers 
Council for Md., Va., and Washington, 
D.C. were Rag Doll, The Last Waltz 
and Tango Of Hearts. 
• OHIO—Toledo's Sports Arena is 
the scene for the 6th Annual Promen-
ade Jamboree, April 21, 1-10 p.m. with 
a dinner break. Highlights will be call-
ers from four states and Canada, three 
halls, rounds including the current 
ROM, demonstrations, fashion show, 
exhibit booths! Contact Mary and Jim 
Batema, 1450 Beecham St., Toledo 
43609. 
• KENTUCKY—Swing into spring 
at Louisville's S/D Festival, April 19-
21, at the Ky. Fair and Exposition 
Center. The calendar of callers shows 
Joe Lewis on Friday, Earl Johnston on 
Saturday and Gloria Rios on Sunday, 
with Es and Joe Turner for "tippy-
toers." Write Red 'n Ev Gersette, 2718 
Colin Ave., Louisville 40217. 
Write Helen and John Darmstadt, 3130 
Meier PI., Cuyahoga Falls 44221. 
• ILLINOIS—The Scott Square-N-
Aders of Winchester will be hosts at 
the 17th Ann. Ill. FSDC Festival, to 
be held May 4-5 at the new YMCA in 
Jacksonville. Tommy Stoye will be the 
featured caller with Dot and Jerry 
Daniels leading rounds. This event will 
be listed on the program of the HI. 
Sesquicentennial Celebration and will 
have TV coverage. 
• NEBRASKA-1968 Festival direc-
tors, Dr. and Mrs. Bob Kenney have 
announced May 4 for the 28th Ann. 
S/D at Lincoln's Pershing Auditorium. 
Bob Fisk will call and Darlene and 
Jack Chaffee will cue rounds. Write 
Donna and Bill Reilley, 5320 Wilshire 
Blvd., Lincoln 68504. 
• MICHIGAN—The Lucky 13th S/D 
Festival of the Northwest Mich. S/D 
Council will feature Clara and Dub 
Perry on May 18 and Jean and Vaughn 
Parrish May 19. Both days include 
R/D and S/D workshops and dancing 
in the Traverse City High School Gym. 
Chairmen are Jerrie and Don Day, 2403 
S. Bluff Rd, Traverse City. 
• NOVA SCOTIA—Save the dates of 
June 26-29 for the Apple Blossom S/D 
Jamboree at Cambridge, Kings Co., 
Nova Scotia. Don Keith of the same 
address will supply further details. 
• OHIO—Tommy Stoye, Ron Schnei-
der, Johnny Davis and Reath Blicken-
derfer are callers for the Akron Fed. 
8th Ann. Spring Festival, April 20, 1-12 
p.m. at Akron University Hall. Edna 
and Gene Arnfield will lead rounds. 
• WISCONSIN—Join in the swing 
with a fresh air fling - square dance 
campers will meet at Bear Lake and 
Cedar Springs Campgrounds on July 
19-21 for dances, after-parties, and an-









By Jon Jones 
Wonderful Music By 
Square L Outlaws 
SQUARE L RECORD CO 
8512 La Jolla Cf. 
Ft. Worth 16, Tex. 
NAME BADGES 
I H  
Assn. Members only-why not join? 
Send to P.O. Box 721, Appleton 54911 
for membership brochure. 
• WISCONSIN—Swing again at the 
Big Ten-th Annual Wis. S/D Conven-
tion in Waukesha, Aug. 2-4, with a 
kickoff dance Aug. 1 at Waukesha 
High School. Information is available 
from Dorothy Hammond, 2603 North 
71st St., Milwaukee 53213. 
NAM.' 11111) , 
h town buc EA and/or club 
Any State Shape Sot. each. 
Write for a new full list 
of activity badges and new 
brochures. We make and 
design any shape badge. 
Fnclt)se sketch and quan-
tity of initial order for our 
prices. Write for brochure 
for full information: 
A to Z ENGRAVING 
Ray Nelson, 
P.O. Box 3450 
WAUCONDA, III. 60064 
Your trnumuttec of the finest 
In JEWELRY & ACCESSORIES 
Quail:, 1898 
At Better Stores Everywhere 







1622 N. Rand Rd. 
Arlington Heights, III. 
60004 
LIL2 S_S. il PSULSLQ 12 iLS2J20 Q. CU 0 Q 
1st ANNUAL 
Western Square and 
Round Dancing 
MONTREAT, N. C. 




itaf I : 
Myrna Cheek, Stanton, Calif. Ted Frye. 
Knoxville, Tenn. Billy Joe Oliver, Greeneville, 
Tenn. Danny Robinson, Winter Park. Fla. 
Homer Walter, Lexington, Ky. Don William-
son, Greenville, Tenn. "..,_ Rounds: 
Ruth Jewell & Wray Ferrell, Raleigh, N.C. 
For Information write: 
Don Williamson 
College Hills 
Greeneville. Tenn. 37743 
Travel 100 miles 
each way  (one 
square or more) In 
attend club or open 
dance. For applica-
tion form write: 
WASHINGTON KNOTHEADS 
P. 0. Box 245—Gig Harbor, Wash. 
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L DIP YOU EVER TRY A VANCE-IN?" 
MONEY-MAKING OPPORTUNITY FOR STORES 
You can become part of the booming square dance industry. Earn 
big profits selling square and round dance records in your area. The 
specialist record distributors listed below will set you up in business 
4;01. 
if you can qualify. They carry all square and round dance labels 
and books and can offer fast efficient service. If you are already a 
dealer of square dance accessories and clothing, here's your chance 
to add to your volume profitably. Contact distributor nearest you 
for complete details. No obligation. 
WRITE TODAY TO DISTRIBUTOR NEAREST YOU 
CALIFORNIA 	 ILLINOIS 	 NEBRASKA 
Corsair-Continental Corp. 	Heritage Distributing Corp. 	Square Dance Distributors 
5528 N. Rosemead Blvd., 1622 N. Rand Rd., 	 208 Lyric Building 
Temple City 	 Arlington Heights 60004 	Omaha 
CANADA 
Canadian Music Sales 
58 Advance Road, 
Toronto, Ont. 
MICHIGAN 	 OHIO 
Scott Colburn's Saddlery 	Twelgrenn Enterprises 
33305 Grand River, 	 P.O. Box 16. 
k'armington 58029 Bath 
GEORGIA 
Record Distributors 
2581 Piedmont Rd., ME,. 
Atlanta 30329 
MISSOURI 	 WASHINGTON 
Webster Record Distributors 	Western Dance Distributors 
129 W. Lockwood, 	 1230% Westlake Ave. N.. 
St. Louis 63119 Seattle 8 
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Spring - Summer 1968 Dance Calendar 
May—June—July—August 
Marilyn and Arvid Olson 
Invite You to Visit 
SQUARE DANCE 
CENTER 
1622 NORTH RAND ROAD 	• 	ARLINGTON HEIGHTS, ILLINOIS 60004 
Just south of Palatine/Willow Road on U.S. Highway 12- 
(312) 255-4060 
tit 
Here is an exciting new concept in recreational facilities . . . a modern square 
dance center . . . designed and built exclusively for square dancing. Imagine, a 
beautiful building perfect in every detail to help you enjoy your dancing more. A 
dance hall that has perfect acoustics so you can hear anywhere in the hall while 
dancing. A 5,000 square foot dance floor of hardwood that is mounted on rubber 
for ease on the feet. Tastefully decorated throughout with special decorations on 
festive occasions. Air conditioned for year around comfort. Free parking. Room 
for many, many cars in two private parking lots (overflow parking lot located 
directly across the street). Then there is a square dance store that's out of this 
world. You'll want to browse for hours on end. Here under one roof is everything 
a square dancer could want to have a wonderful time. Here is a place where 
there's round or square dancing practically every night of the week. 
;.:, 
VAUGHN PARRISH BILL PETERSON 	LENNY ROOS 







SUNDAYS • BEGINNERS' SQUARE DANCE CLASS 
We invite you to join our class. This is a course designed to teach square dance 
basics, styling, and philosophy. Arvid Olson is the caller and instructor. Within 
minutes you'll be dancing, enjoying the fun and fellowship of square dancing, and 
meeting new people. 
TUESDAYS - SQUARE DANCE AND WORKSHOP 
This is an evening devoted to people who have finishd their lessons and who want 
to know more about the newer basics. You'll dance and have fun while you learn 
under the capable calling and instructing of Arvid Olson and top Chicago area 
callers. 
WEDNESDAYS - ROUND DANCE CLUB 
Here's an evening devoted to people who have mastered the basics of round dancing. 
You'll learn the Rounds of the Month and national favorites under the taasterful 
teaching of the finest round dance leaders available. 
THURSDAYS - ROUND DANCE CLASS 
Round dance basics and easy rounds are the order of the day every Thursday. 
Round dancing is an important part of the square dance movement and this is 
an opportunity to learn how to round dance. 
STAFF CALLERS AT 
DICK ENDERLE 
Kansas City, Mo.  
BOB FISK 	MAX FORSYTH 	JERRY HAAG 



























FRIDAYS - GRAND SQUARES CLUB 
Dance the second Friday every month to Max Forsyth and his guests. Memberships 
to this club are available. Guests are welcome to visit. 
SATURDAYS - PALATINE SQUARES and CENTER SQUARES CLUBS 
Dance to top callers in the nation on Saturday evenings. Reserve tickets early for 
these dances. These -name" callers (see schedule on back) are big attractions, and 
tickets are sold only to capacity for comfortable dancing. Ask about money-saving 
memberships. 
SPECIAL EVENTS 
On many afternoons and evenings, special dances and festivals are featured at 
Square Dance Center (see schedule on back). Many of these are ticket dances, so 
order your tickets early. 
THIS IS SQUARE DANCE CENTER 
Square dancers are welcome to attend any dance, any night. Please feel free to 
bring your non-square dancer friends. They will enjoy watching. All dances and 
classes are for adults. Tape recorders are not permitted. Square dance dress and 
proper square dance etiquette are required. Please call for time and price infor-
mation. Schedule is subject to unavoidable changes. 
SQUARE DANCE CENTER 
SATURDAY NIGHTS AT 
SQUARE DANCE 
Saturday, May 4, 1968 
DICK ENDERLE 
Kansas City, Mo. 
Saturday, May 11, 1968 
JOHNNY TOTH 
Milwaukee, Wis. 
Saturday, May 18, 1968 
VAUGHN PARRISH 
Boulder, Colo. 
Saturday, May 25, 1968 
JIM STEWART 
Des Plaines, Ill. 
Saturday, June 1, 1968 
JACK MAY 
Toledo, Ohio 
Saturday, June 8, 1968 
BOB WICKERS 
Manchester, Mo. 
Saturday, June 15, 1968 
FRANCIS ZELLER 
McCracken, Kans. 
Saturday, June 22, 1968 
JIM STEWART 
Des Plaines, Ill. 




Saturday, July 6, 1968 
BILL PETERSON 
Livonia, Mich. 
Saturday, July 13, 1968 
JOHN HENDRON 
Framingham Center, Mass. 
Saturday, July 20, 1968 
WAYNE MOYERS 
Hammond, Ind. 
Saturday, July 27, 1968 
BILL VOLNER 
Sikeston, Mo. 
Saturday, August 3, 1968 
DICK JONES 
Hicksville, N. Y. 
Saturday, August 10, 1968 
EARL JOHNSTON 
Vernon, Conn. 
Saturday, August 17, 1968 
SINGIN' SAM MITCHELL 
Lansing, Mich. 
Saturday, August 24, 1968 
JIM STEVE' ART 
Des Plaines, Ill. 
Saturday, August 31, 1968 
BOB FISK 
Chino, Calif. 
All Saturday dances are from 8:30-11 :00 p.m. The round dances of the month are 
taught from 8-8:30 p.m. by top round dance leaders. All dances are open. 
SPECIAL EVENTS AT 
SQUARE DANCE CENTER 
Sunday, May 19, 1968 
	
Friday, May 31, 1968 
Sing-A-Long 
	 MIDWESTERNERS ROUNDUP 




Friday, June 7, 1968 
SQUARE DANCE CLASS 
GRADUATION PARTY 
Several Callers 
Coming... months of great reading 
1968 is proving to be one of the most exciting 
years for square and round dancing in a long, 
long time. News is coming in daily about the 
many events that are going to take place 
thrcughout the year. Progressive callers and 
teachers are coming up with new basics and 
ideas you'll want to be informed about. You'll 
find everything worth knowing each and every 
month in SQUARE DANCE Magazine. You'll 
read articles by some of the most popular per-
sonalities in the square and round dance field. 
The Workshop and Records sections of 
SQUARE DANCE are acclaimed everywhere 
as the best in the business. So, if you are not 
a subscriber to SQUARE DANCE or your sub-
scription is about to run out, plelse fill out the 
handy coupon below and mail today. 
SQUARE DANCE Magazine 
1622 N. Rand Rd.. Arlington Heights. Ill. 60004 
Please start my subscription NOW. My check (or money order) is enclosed. 
❑ One Year at $5. 	 ❑ Two Years at $9.00 
Canadian and Foreign add 50c a year for postage. U.S Funds. 
NAME 	  
ADDRESS 	  
CITY 	  




Charming! White cotton pique 
with a bright floral design of pop-
pies In blue or in rose. The dress Is 
one-piece and the midriff tie Is sewed 
into the side seam. it can tie in front or 
■I will also tie to the back. If tied in front 
the contrasting color shows. 
'nil 
Handling Charge 	$1.00 
ORDERING INSTRUCTIONS 
Each dress is custom made by an 
expert seamstress to your measure-
ments. Please state Bust, Waist, 
and Skirt length—from bottom of 
your waistband to the lower edge 
of your skirt. Also state your usual 
dress size. Add $1.00 to cover post-
age and handling charges. 
Fashions by NITA SMITH 
113 WALTON DRIVE 
COLLEGE STATION, TEXAS 77840 
113 WALTON. COLLEGE STATION, TEXAS 
st5(19;4 
No. 6705 
A beautiful dress of white allover 
cotton lace. 	Skirt features three 
loose flounces. Entire dress Is lined 
in a color: red, shocking pink, light 
blue, golden yellow, spring green. The 
bodice Is a low V both front and back. 
Handling Charge — $1.00 
Match a stip to the colorful 
lining! And Pantelettes, too 
